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     The Artist's Choice   

artcommune gallery proudly presents 

 

Lotus Transformations 
Paintings by Wong Keen 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Exhibition Reading Material 

Text written by: Ma Peiyi 

 

Pls kindly return this after use. Thank you. 
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Featuring 30 artworks dating from the 1990s to the current period, Lotus Transformations 

showcases Wong Keen’s dynamic exploration of the lotus through a rhythmic and resplendent 

battle of forms and colours. For the past three decades, Wong Keen has delved rigorously into 

the subject across various forms and mediums, resulting in a prolific and multifaceted body of 

work.  

 

 

 
 
Love Bud, 2015, Acrylic on canvas, 91 x 123 cm 

 

Born in Singapore in 1942, Wong Keen’s prodigious talent in painting was evident in his early 

years. As a young boy, he took drawing and painting lessons under eminent pioneer artists Liu 

Kang and Chen Wen Hsi. In 1961, after holding his first solo exhibition at the then National 

Library of Singapore at the age of 19, he moved to America to study at the Art Students League 

of New York. 

 

Having exhibited internationally since his youth, Wong Keen’s works, with their unique and 

enthralling visual poetics, have captured the hearts and imaginations of critics and collectors 

both locally and abroad. His artistic oeuvre is an embodiment of cross-cultural confluences: 

inspired by the elegance and expressiveness of Chinese ink painting and calligraphy, as well as 

his fascination with Abstract Expressionism and Colour field theory. In 2007, the Singapore Art 

Museum celebrated his masterful repertoire with a solo exhibition. In addition to private 
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patronage from around the world, Wong Keen’s works are collected by the Singapore Art 

Museum, Resorts World Sentosa and The Fullerton Hotel.  

 

 

          

Blue Jazz II, 2013, Acrylic on rice paper, 180 x 96 cm 

 

For Wong Keen the lotus affords multitudinous dimensions for painterly interpretations; its 

versatile form serves an ideal vehicle for his language of art, which is rooted primarily in the 

expression of gesture and colour. 

Borrowing the elegant form of the lotus in Blue Jazz II, the artist harmonises an effervescent 

palette of blues against the strong, opaque force of blacks. The eloquence of Wong Keen’s bold, 

vivacious strokes and the captivating fluidity of the overall movement point to his brilliant 

crystallisation of the expressive prowess that defines Chinese calligraphic brushwork as well as 

the idiosyncratic yet emotive spirit so often witnessed in the Abstract Expressionist style. 
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Landscape, 2010, Acrylic on canvas, 122 x 183 cm 

 

Nothing defines Wong Keen’s visual language more fundamentally than the element of gesture. 

In whichever medium or subject matter, his visual poetic is realised through solid, gestural 

brushwork that is deft and expressive enough to be read in its own terms. Wong Keen readily 

cites Bada Shanren, William de Kooning and Richard Diebenkorn among some of the creative 

figures who influence his lifelong practice. 

Because a work of art is by virtue an extension of its creator’s personality and intention, the 

amalgamation of forms and techniques embodied in Wong Keen’s creation is a natural synthesis 

of his life circumstances and intellectual evolvement. Growing up in a scholar-artist 

environment, Wong Keen’s mother was a veteran Calligraphy practitioner and his knowledge of 

and appreciation for Chinese art was inculcated since childhood. On the other hand, the art 

lessons he undertook during his earlier teenage years constituted his first critical exposure to 

Western art. By the time the 19-year-old Wong Keen moved to America to study at the Art 

Students League of New York, his artistic vision was already fertilised by an East-West 

sensibility. Being schooled in Abstract Expressionism at the league in a powerful arts centre that 

was New York provided vast enrichment and certainly expedited the young Wong Keen’s search 

for a stylistic direction. As espoused in the book, Wong Keen: 

 

“In Wong Keen’s view, the Chinese calligraphic ideograms may be considered some of the oldest and 

most stylised forms in art. In fact, his early familiarity with the fluid and expressive quality of 

Chinese calligraphic brushwork proved to be an advantage as well as a convergent point for his 

subsequent immersion in Abstract Expressionism, which to a degree also harnesses the quality of 
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strong, gestural brushstrokes, and the masterly balance between control and spontaneity; harmony 

and tension. As such, it is of little wonder that while still a student at the Art Students League, Wong 

Keen’s creative approach in the 1960s already flourished with a sophisticated and spirited 

integration of abstraction styles undertaken in both Chinese and Western art practices.” 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

   Coming to it. Ink wash on Paper. 1965 
 

 

 

  

Untitled, 2010, Acrylic on canvas, 92 x 122 cm 

 

This diverse range of scintillating artworks based on the subject matter of lotus clearly testifies 

to Wong Keen’s unrelenting pursuit in evolving a visual language that traverses the limits of 

medium. Never an artist circumscribed by boundaries and traditions, Wong Keen has in the last 

few decades, constantly innovated upon and redefined the very traditions that have inspired his 

aesthetic approach.   

This early abstract ink painting was 

among a series created and exhibited by 

Wong Keen when he was on the 

scholarship exchange at the Saint Martin’s 

School of Art in London in 1965. 


