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About the Exhibition

Landscape Reveries features a fine assemblage obil paintings accomplished
by 4 well-acclaimed Singapore artists Low Puay Hua, Siew Hock Meng, Tan
Choh Tee and Tong Chin Sye.

The art of Chinese landscape painting evolved into an independent genre by
the time of the Tang Dynasty (618 906). Although not formalised as a genre in
the Western art world till the 16™ Century, the traditi on of landscape painting
also dates back to ancient times when the Greeks and Romans first began
creating wall paintings reflecting landscapes and gardenscapes. As times and
cultures evolved, how would such a classical subject matter translate into the
unique productions of our veteran local artists who generally grew up with
broad exposure and training in both Chinese and Western art practices?

Featuring over 20 oil landscapes of varying places and sizes, this group show
brings together four established secondgeneration artists who lived through
the same era of changes but have developed markedly different stylistic and
thematic language in their pictorial representations of landscapes from various
parts of the world.

About the Artists and their  Artw orks

Born in 1942, Tan Choh Tee is a highly acdaimed second-generation artist best
known for his oil compositions of landscapes and still life images. Over the
years, he has constantly enthralled critics with his beautiful compositions and
creative use of palette. His painting is anexpansive display of deft brush
strokes, dense layers of colours and vibrant hues.

Known for his persistence in pleinair painting, the Cultural Medallion
Awardee (2006) is firmly grounded in his endeavour to bring to life in his
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the artist on location. His approach has often been compared to the French
Impressionists, who were determined to capture the shifting properties of
forms and shapes; lights and colours as perceived bthe eye and experienced
on the spot. In addition to a large base of private collectors, his artworks are
collected by the National Museum of Singapore, the National Museum, Negara
Brunei Darussalam, United Overseas Bank, Swiss Credit Bank and several othe
corporate organisations and institutions.



Tan Choh Tee,North Bridge Road 1994, Oilon canvas,96 x 70 cm

This 1994 painting of North
Bridge Road is a rare
encounter on the art market.
Primarily a plein-air painter,
Choh Tee does not usually
produce canvas works this
large in size.

Never a passive observer,
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classified as realist-
impressionist. In this painting
for instance, the intersecting
structures and elements are
brought out by gestural brush
strokes and rich, intricate
slabs of hues; some of the
buildings comprise subtle
contrasts within a close range
of shades, particularly for
areas littered with blues,
greens and greys.

Elsewhere in a more recent
composition of the old
Tanjong Pagar Railway
Station, Choh Tee illuminates
the scene with a strong touch
of tropical sunlight. The red,
yellow and blue cars juxtapose
starkly against the white,
stony facade of the stoic
building and at the same time,
enliven the piece with a
vibrant and cheerful
atmosphere.

Tan Choh Tee,Tanjong Pagar Railway Station2011, Oil on &anvas,73 x 6Xcm



Born in 1939,Tong Chin Sye is a prolific multimedia artist who was trained in
both Western and Chinese art. His dynamic oeuvre spans from watercoloyr
oil, acrylic, Chinese ink painting to calligraphy. Earlier in his career, Tong was
also a parttime lecturer in Western Art at the Nanyang Academy of Fine Arts,
Singapore.

In his quest for inspirations and cultural knowledge, Tong has embarked on

painting trips across Asia, Europe and Latin America. The refreshing and
insightful visual experiences embedded in his paintings stem from decades of
relentless practice and exteng/e sojourns around the globe. The artist has also
participated in a number of exhibitions both locally and abroad, and was a

representative for Singapore at the 1998 Flemish Watercolour Days held at
Zaventem, Europe.
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Tong Chin Sye,Shipyard, Undated, Oil and mixed media oncanvas, 73 x107cm

For several decades, junks, ships and (or) boats have been a staple subject
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artist with their sturdy and elegant forms.

Employing a two-point perspective, this oil and mixed-media canvas work
portrays a typical day at the shipyard where boats and junks are docked by the
stilt ports, rocking gently against the lively waves. The tidal ebbs and flows are

conveyed through swift and short brushwork and the textural surface of the
wavec adde tn the averall cence nf mace and enerov



Born in 1942,Siew Hock Meng is a Singaporeartist highly regarded in the
region for his forte in oil portraiture and allegorical paintings imbued with
complex mood and nuanced sensuality. In his youth, he spent a yearstudying
at the Nanyang Academy of Fine Arts and subsequently travelled to Malaysia to
work as a rubber tapper so as to find time for reding and reflecting on
aesthetics;the latter contributed immensely to the rich philosophical leanings
that continue to underpin his art today.
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eye, his palette usually playsheavily on both deep and subtle contrasts betveen

various layers of huesto generate a vibrant and sometimes textural effect. His
artworks are widely collected in the region and he enjoys particularly strong
patronage in Indonesia and Taiwan.

Both Birdd O %Udhd 6
The Summoning Sound of
Gongsdepict meditative
spaces and the artist
employs a complex colour
palette strongly based in
the cool tone of blues; rich
whites are also strategically
mixed into several areas to
generate the strong
presence of warm sunlight
reflecting against the
surface of objects in the
painting.

In each scene, the colour
Siew Hock Meng,Bird's Eye View2003, Oilon canvas, 40.5 x 51nt scheme includes a range of

dark, earthy hues such as
reds and browns, and the
use of warm yellows
further adds to the effective
contrast against the whites
and blues.

In addition to their
ornamental quality, these
landscapes by Hock Meng
invite the viewer to peer
into a lived moment,
partaking in the
observatory nature and
quiet contemplative mood




Born in 1945 Low Puay Hua graduated from the Nanyang Academy of Fine
Arts in 1965and subsequentlyearned a distinguished reputation as one of the
finest Singaporewatercolour artists of his generation. Winner of the National
Day Medal in 1979, Puay Hua is an inquisitive and versatile artist who has also
built a strong repertoire in other mediums including oil and Chinese ink. His
landscape paintings ae vibrant in brushwork, serene in mood and exude a
quiet simplicity.

Puay Hua also earned the Silver Medal from the Salon Des Artistes Francais,
Paris in 1986 and has over the years, participated in various solo and group
exhibitions across the globe including in Singapore, China, France, Hong Kong,
Indonesia, Japan, UnitedKingdom, Taiwan and Vietnam.

These exquisite landscape
scenes by Low Puay Hua are
vibrant in palette yet exude a
serene simplicity. This series
of travel paintings were
mostly finished with a palette
knife, which gives the pieces
their rich textural effect.

In Siesta Puay Hua relies on
the strong contrast between
warm and cool colours to give
the composition a bright but
relaxed atmosphere. The

Low Puay Hua,Siesta 1996, Oil on canvas, 46 x 61 cm solid, angular forms of the
houses provide interesting
juxtaposition against the lush,
delicate treatment of the flora
and fauna surrounding the
landscape.

On the other hand, Shimmer
evokes the setting of dusk
with its bold deployment of
yellows and oranges. The
natural landscape here is fluid
and voluminous, and there is
almost a sense of fantastical
quality in the entire
presentation. In comparison,
the houses that line the top
assume relatively muted and
Low Puay Hug Shimmer, 1996, Oil on canvas, 4& 61 cm earthy tones. Along with the
pale-coloured backdrop, they
play an instrumental role in
balancing against the glorious
warmth that dominates the
composition.




